Parry approached his task as a scientist and an experimentalist. While others might have focused on discovering previously unknown epics, Parry deliberately spent time recording multiple versions of songs he had already documented, so as better to understand the manner in which they were recomposed in performance. Of course, like any collector, Parry looked for the most knowledgeable and proficient informants he could find. But while others might strive to record such informants at their best, Parry not infrequently devised ways of disrupting performances or asked singers to perform novel tasks (for instance, to translate a song from one language into another).
1 For a thorough discussion of the "Oral-Formulaic Theory," sometimes also called the "Parry-Lord Theory," and its background in earlier scholarship, see Foley 1988 . Nagy 1996 cautions that "It is a major misunderstanding . . . to speak of 'the oral theory' of Milman Parry or Albert Lord." Nagy's point is that Parry and Lord studied the empirical realities of living oral traditions, so that "it would be more reasonable to say that Parry and Lord had various theories about the affinity of Homeric poetry with what we know about oral poetry" (ibid. 20) . 2 For an account of how Parry deliberately disrupted the recitation of material by his most talented singer, Avdo Međedović, see Bynum 1980:x-xi . Kolsti 1990 provides a detailed study of Salih Ugljanin's efforts to translate, at Parry's request, songs from Albanian into " Bosnian," and vice versa. initial survey in the summer of 1933 and an extended expedition from June, 1934, through August, 1935-he collected a vast number of recordings and written documents. There are 12,554 individual items in Parry's collection. 3 Of these, 1,163 represent epic songs of the sort in which Parry was primarily interested. The remainder are ballads, short lyric songs, instrumental performances, and conversations with singers, which often include embedded songs or folktales.
(Parry referred to these recorded conversations as pričanja, a word that translates roughly as "talking.") The largest single component of the Parry materials is a body of some 11,260 socalled "women's songs" (ženske pjesme)-the term, which has been a fixture in the classification of the region's traditions since the work of the 19 th -century collector Vuk Stefanović Karadžić, is an umbrella for a variety of non-epic songs (ballads, shorter lyrics, ritual songs including laments, and songs tied to the agricultural cycle or household labor) that do not belong to an exclusively male repertoire. 4 The high proportion of "women's songs" among the materials Parry collected is due to a unique set of opportunities that presented themselves in the predominantly Muslim town Bartók and Lord 1951:249-52. 6 On the unreliability of the "autograph" texts, see Lord 1954 :8-9, Kay 1995 working to digitize the contents of the archive. To date, roughly 630 aluminum discs, 25 reel-toreel tapes, and nearly 10,000 manuscript and typescript pages have been digitally reformatted.
10 Brief notices about these collections may be found in the pages of this journal at Beaton 1986:118. For an inventory of the contents of the Whitman / Rinvolucri Collection, see Appendix 1 of Stavrakopoulou 1994. 11 Lord's original plan, as outlined in the document cited above, n. 3, called for at least twenty volumes. The seven that eventually appeared, in one form or another, are Lord 1953 , Lord 1954 , Bynum and Lord 1974a , Bynum and Lord 1974b , Bynum 1979 , Bynum 1980 , Bynum 1993 . The bibliography is complicated by the fact that the volumes in the series Serbocroatian Heroic Songs were not numbered in order of their appearance but according to a geographical scheme, so that gaps appear in the series numbers; moreover, some volumes also bear numbers in Lord's book). More materials are being digitized as resources permit. The curators intend eventually to make the entire contents of the archive available through the website and database, but progress is dependent on the availability of funding and faces significant technical challenges, particularly in connection with the aluminum discs. 13 The translation of so much material presents challenges of a different sort. The language of the texts can present difficulties even for native speakers. The biggest problem, however, is one of scale: only by some version of "crowdsourcing" is anything more than a small part of the MPCOL's holdings likely to be made available in translation.
I am occasionally asked whether there is anything "new" to be learned from the materials in the MPCOL. This question is usually put to me by classicists, who are really asking whether there is anything more to be added to Parry's and Lord's accounts of Homeric poetry on the basis of these materials. (The questioners may not actually accept those accounts, but that is beside the 13 The grooves on the aluminum discs are very shallow, averaging about 10 microns in depth. By comparison, the most common recording format of Parry's time, the 78 r.p.m. shellac or lacquer disc, had a typical groove depth of about 75 microns, while a modern long-playing (LP) 33 1/3 r.p.m. vinyl disc has grooves about 25-35 microns in depth. (I owe these figures to Carl Haber, Senior Scientist in the Physics Division at Lawrence Berkeley National Laboratory.) Because of the shallow groove depth of the Parry discs, phonographic styluses tend to skip during playback, with the result that digitization often requires multiple takes and editing of the resulting audio files.
point.) Understood thus, the question is obviously prejudicial: it assumes that the inherent value of the materials, apart from their comparative importance, is negligible. In Ćor Huso, Parry admits that "it was least of all for the material itself" that he made his collection.
14 And yet he would surely have insisted on the intrinsic interest and importance of the materials he gathered in the field. There are in fact many things still to be learned from the MPCOL's holdings, both for specialists in the represented traditions and for those seeking comparative insights. by Bartók, and transcriptions of the texts, translations, and textual notes by Lord. 15 More recently, Aida Vidan has published an illuminating monograph that includes texts and translations of 40 14 Parry 1971:439. Parry also indicates in the same passage that he intended his collection to be a resource to "other students of Southslavic oral literature"-that is, he recognized the value of the tradition he was studying in its own right.
15 Bartók and Lord 1951; reprinted as Bartók and Lord 1978. ballads together with selected variants, excerpts from interviews with the singers, and a detailed discussion of the material from multiple points of view (Vidan 2003) . Taken together, these two volumes cover just over 1% of the "women's songs" in Parry's collection: a vast amount of material remains untouched. Even among the epics, which have always received more attention than anything else, scholars will find that there are significant discoveries yet to be made. 16 Lord's Albanian collection, which includes some of the longest Albanian epics ever recorded, but remains unpublished, stands out in this regard. An introduction that will hopefully attract much-needed attention to this remarkable corpus is planned. 17 The relative under-utilization of all of the materials in the MPCOL has historically been due to the difficulties of access noted above.
Comparatists, too-and even Homerists-stand to benefit a great deal from the increased availability of the MPCOL materials, especially the recordings. 17 A collaborative project to produce an introduction to Lord's Albanian collection is now underway. The collaborators are John Kolsti, Zymer Neziri, and Nicola Scaldaferri, under the general direction of Nicola Scaldaferri. 18 We have to date published two preliminary studies (Bonifazi and Elmer 2012a, b Oh! when Halil understood these words just then that black one began to move away.
But look at the girl-may a serpent devour herhow she gives him wine and brandy.
First the girl sips it, 480 then afterward she gives it to Halil so that he finds the wine sweeter to drink.
And that seemed little enough to her.
When she moves herself closer and slides her bottom into his lap, 485
Halil pushes her from him. 
